
  

International Drawing Tour 2025 

VILLA SARACENO, ANDREA PALLADIO 

Syllabus  

 

 

DRAWING THE CLASSICAL: 
ANALYTICAL and MEASURED FIELD DRAWING 

at PALLADIO’S VILLA SARACENO  
 
Course Instructor:  Stephen Chrisman 
    Fellow of the ICAA; Partner, Ferguson & Shamamian Architects, New York 
     
Location   Villa Saraceno, Finale, Italy 
 
Course Dates:   May 27 – 30, 2025 
 
 
 
 



 2 

COURSE OVERVIEW 
 

The Villa Saraceno was one of Palladio’s earliest villas, constructed in 1540’s, and located near the 
small town of Finale di Agugliaro, about 15 miles South of Vicenza. The Villa was built for Biagio 
Saraceno, who held office in Vicenza beginning in 1548. Here is Palladio’s description from The Four 
Books. 
 

At a place in the Vicentine, called Finale, is the following building belonging to Signor Biagio 
Saraceno. The floor of the rooms is raised five foot above the grounds; the larger rooms are 
one square and five eighths in length, and in height equal to their breadth, and with flat 
ceilings. This height also continues to the hall. The small rooms, near the loggia, are vaulted; 
the heights of the vaults is equal to that of the rooms. The cellars are underneath, and the 
granaries above, which take up the whole body of the house. The kitchens are without the 
house, but so joined that they are convenient. On each side there are all the necessary places 
for the use of a villa.  

 
Today, the Villa Saraceno is an UNESCO Work Heritage Site, following an extensive restoration by 
The Landmark Trust, which purchased the Villa in 1989 after many years of neglect. (See links to 
detailed descriptions of the villa in the Selected Bibliography below.) 
 
This course provides a unique opportunity to live in and intensely study one of Palladio’s early villas 
at great detail over several days. We will have access to measuring and drawing all aspects of the 
Villa. Suggestions for independent study include: 
 

• Comparison of detailed villa design as described in The Four Books with the Villa Saraceno. 
• Comparison of the actual room dimensions (length, width and height) with descriptions from 

The Four Books.  
• Detailed building sections and exterior elevation bay studies.  
• Drawing interior details including door and window surrounds, fireplaces, interior doors, 

moulding profiles, etc.  
 
 

INSTRUCTOR BIOGRAPHY 
 

STEPHEN CHRISMAN 
Stephen Chrisman is a Partner at Ferguson & Shamamian Architects in New York City. He holds a 
Master of Architecture from the University of Notre Dame, and Bachelor of Architecture from the 
Oregon School of Design. His courses have included Classical Architectural Design 
and Composition, The Art of The Measured Sketchbook, How to Study Buildings: An Analysis of 
Architectural Composition and Precedent. The Art of Field Drawing; Gothic Architectural Details at 
Princeton University, and forthcoming Drawing the Classical Garden: Field Drawing at Untermyer 
Gardens. He has developed and led the ICAA Domestic Drawing Tours of Williamsburg, VA, 
Charleston, Washington DC, Newport RI, and New Orleans. Stephen is a long-standing Fellow of 
the ICAA and serves on its National Education Committee, and the Curriculum Committee.  
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COURSE DESCRIPTION 
 

 
Measured drawing by Palladio 

 
“I set myself the task of investigating the remains of the ancient buildings…and finding them much worthier of study 
that I had first thought, I began to measure all their parts minutely and with the greatest care. I became so assiduous 
an investigator of such things that, being unable to find anything that was not made with fine judgement and beautiful 
proportions, I repeatedly visited various parts of Italy and abroad in order to understand the totality of buildings from 
their parts and commit them to drawings”   
 A Palladio, (1508-1580) Forward to Book I, The Four Books on Architecture 
 

History provides a wealth of material that the architect can draw upon to inform the design for any 
new building. In the classical tradition new buildings draw on a legacy of work which in turn they 
enrich and transmit to successors. In this role, the study of history for the architect is the study of 
precedents, with the practical aim of building a compendium of successful solutions for ready 
reference when addressing similar problems of composition in contemporary design. The more 
extensive an array of precedents an architect has in their toolbox, the better equipped to design a 
sound and enduring solution.  

Two ever present challenges the architect wrestles with are the composition of a design and the 
calibration of the appropriate scale and dimension of the elements that make up the composition as 
they relate to the human scale. This is true at all scales - whether the architect is determining an 
appropriate composition and scale for a neighborhood block, a town square, a street, the height of a 
building, the size of a room, the dimension of a door, or the mouldings that hold together its panels. 
When working within the classical language this extends to investigating how the elements have 
been inventively adapted for a myriad of related considerations - climate, regional character, 
function, technology, building type, economy, craftsmanship, tectonics and suitability of material.  

One of the best ways to study precedents - to become better acquainted with composition, scale and 
dimension - is through observation and drawing in the field, in direct contact with original models. 
Two time- tested field techniques for studying architectural precedents are analytical and measured 
drawing in sketchbook. These are principal means through which architects have historically 
advanced their skills and knowledge. Studying details, buildings and places analytically, reveals ways 
in which precedents are continuously adapted through time to new programmatic and regional 
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conditions. 

This course will present a method of sketchbook drawing that is focused on accurately measured 
and analytical drawings of accessible architectural details, drawn-to-scale in a sketchbook. This 
course will emphasize orthographic drawings of plan, section, elevation and profile.  
 
 

LEARNING OBJECTIVES  
 

 1. Learn about the use of measured, analytical and perspective sketchbook drawing as a design 
tool and resource from the Renaissance to the present day.  

 2. Learn techniques for architectural measured drawings, accurately drawing them to scale in a 
sketchbook.  

 3. Expand architectural design skills through familiarity with architectural precedents that can 
inform future architectural design endeavors.  

 4. Develop a sensibility for size, scale, proportion and composition through measuring and 
documentation.    

 6. Inspire a lifelong passion for sketchbook drawing.  
 

COURSE PRE-REQUISITES 
 

1. Completion of an ICAA class in Field Drawing, including International or Domestic Drawing 
Tour, Summer Studio in Classical Architecture, or a CE course in Measured and Analytical 
Field Drawing  
 

2.  A passion for Classical Architecture and a love of drawing.  
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MATERIALS 

Required  

1.    Sketchbook; hardbound (+/-) 8” x 10”, stitched binding so the book can open flat, 
(recommended; Moleskine Art Collection A4 Sketchbook, 8.25” x 11.75” or Sennelier A2 Sketchbook 27 
x 21 or 32 x 24cm, portrait, from L. Cornelissen & Son, London). 

2.    12” triangular architects scale, with 1/8”, 1/4”, 3/4”, 1 1/2” and 3” scales. 

3.    Tape Measures; (recommended, 25’ Stanley Powerlock, and Lufkin 6’ folding wood rule, 6’ x 5/8” in. 
Wood Rule Red End with 6 in. Slide Rule Extension) 

4.  Mechanical pencil with 0.5 HB lead. (Alvin Draft/Matic or similar) 

5.    Wooden drawing pencils, H, HB and 2B leads. (recommended; Towbow Mono) 

6.    Pencil Sharpener; (recommended, Blackwing Longpoint or similar) 

7.    Eraser; (recommended Factis BM-2 Mechanical Eraser, Tuff Stuff Eraser Stick, Alvin Vinyl 
Eraser, or similar) 

Recommended  

8. Drawing Stool, foldable  

9.    Foot-inch calculator app, (recommended, Measure Master Pro, or similar) 

10.  Laser Measurement, (recommended, Bosch GLM Professional 35 or sim).  
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SELECTED BIBLIOGRAPHY  
 

Villa Saraceno 
• https://en.wikipedia.org/wiki/Villa_Saraceno 
• https://www.landmarktrust.org.uk/globalassets/3.-images-and-documents-to-

keep/history-albums/villa-saraceno-vol-ii-history-album.pdf 
• https://www.landmarktrust.org.uk/globalassets/3.-images-and-documents-to-

keep/history-albums/villa-saraceno-vol-ii-history-album.pdf 
• https://www.landmarktrust.org.uk/search-and-book/properties/villa-saraceno-

12832/#History 
• La Villa Saraceno a Finale di Agugliaro. Scienze e Lettere. 1988. 
• Rybczynski, Witold. The Perfect House: A Journey with Renaissance Master Andrea Palladio. 

Scribner: 2002. (pp. 203-225). 
 
 
Palladio 

• Ackerman, James S. Palladio. The Architect and Society. Penguin Books. 1966. 
• Boucher, Bruce. Andrea Palladio, The Architect In His time, New York, London 1998 (pp. 83-

85). 
• Constant, Caroline. The Palladio Guide. Princeton Architectural Press. 1993. Pages 38-39. 
• Hind, Charles, and Irena Murry, ed. Palladio and His Legacy: A Transatlantic Journey. Marsilo. 

2010. 
• Lewis, Douglas. The Drawings of Andrea Palladio. Martin & St. Martin: New Orleans. 2000.  
• Mitrovic, Branko, and Stephen R. Wasssell, Ed. Andre Palladio, Villa Cornaro in Piombino 

Dese. Acanthus Press. 2006.  
• Mitrovic, Branko. Learning From Palladio. WW Norton. 2004. 
• Palladio, Andrea. Translation by Robert Tavernor and Richard Schofield. The Four Books on 

Architecture. The MIT Press. 1997. (pp. 134).  
• Puppi, Lionello. Palladio Drawings. Rizzoli. 1990. 
• Rybczynski, Witold. The Perfect House: A Journey with Renaissance Master Andrea Palladio. 

Scribner: 2002. (pp. 203-225). 
• Scamozzi, Ottavio Bertotti. Trans. Emiliabianca Pisani. The Buildings and Design of Andrea 

Palladio. Princeton Architectural Press: New York. 2015. (pp. 145-147). 
 
 
Measured, Analytical and Field Drawing 

• Aslet, Clive and Quinlan Terry. The Revival of Architecture. Chapter Three, The Roman 
Sketchbook, (pg.’s 23-32). London: Viking, 1986. 

• Chatham, Robert. Measured Drawings for Architects. London: The Architectural Press, 1980. 
• Clark, Kenneth. “The Genesis of Measured Drawings; Suggestions as to the Means and 

Method of Their Preparation.” Pencil Points Reader, Selected Readings from Journal for the Drafting 
Room. New York: Princeton Architectural Press, 2004.  

• Curtis, Nathaniel Cortlandt. The Secrets of Architectural Composition. Mineola: Dover 
Publications. 2011. 

• Desgodetz. Antony. Les edifices antiques de Rome dessinés et mesurés très exactement. Paris. 1682. 

https://en.wikipedia.org/wiki/Villa_Saraceno
https://www.landmarktrust.org.uk/globalassets/3.-images-and-documents-to-keep/history-albums/villa-saraceno-vol-ii-history-album.pdf
https://www.landmarktrust.org.uk/globalassets/3.-images-and-documents-to-keep/history-albums/villa-saraceno-vol-ii-history-album.pdf
https://www.landmarktrust.org.uk/globalassets/3.-images-and-documents-to-keep/history-albums/villa-saraceno-vol-ii-history-album.pdf
https://www.landmarktrust.org.uk/globalassets/3.-images-and-documents-to-keep/history-albums/villa-saraceno-vol-ii-history-album.pdf
https://www.landmarktrust.org.uk/search-and-book/properties/villa-saraceno-12832/#History
https://www.landmarktrust.org.uk/search-and-book/properties/villa-saraceno-12832/#History
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Reprint: The Ancient Buildings of Rome. Translated by George Marshall. London: 1771-1795. 
• Dowling, Elizabeth Meredith. American Classicist; The Architecture of Philip Trammell Shutze. New 

York: Rizzoli, 1989. Chapter 1. 
• Guptill, Arthur L. Drawing and Sketching in Pencil. Dover 2007.  
• Harbeson, John F. The Study of Architectural Design. W.W Norton & Co. 2008 (see Chapter 

XXIII, The Measured Drawing, pp 165-171).  
• Historic American Building Survey. HABS Guide to Field Documentation. 

www.nps.gov/hdp/standards/HABAGuideFieldDoc.pdf  
• Lounsbury, Carl. The Chesapeake House; Architectural Investigation by Colonial Williamsburg. 

Chapter 3, Fieldwork. 2015.  
• Massimillano, David. Ruins of Ancient Rome; The Drawings of the French Architects Who Won the 

Prix de Rome, 1786-1924. Paul Getty Museum, 2002.  
• Morehead, Singleton Peabody. Sketchbooks. Colonial Williamsburg Foundation: 1929. 

(Unpublished) 
• Puppi, Lionello. Palladio’s Drawings. New York: Rizzoli, 1990.  
• Terry, Quinlan. Architects Anonymous. Academy Editions. 1994.  
• Terry, Quinlan. Kingswalden Notes. Pentagram Papers 16. 1989. 
• Smith, George Saumarez. A Treatise on Modern Architecture in Five Books. The Bardwell Press.  

2013. Book IV, Measured Drawing, pp 101-134.  
• Smith, George Saumarez. Sketchbooks; Collected Measured Drawings and Architectural Sketches. 

Triglyph Books, 2021.  
• Varon, David Jacob. Indication in Architectural Design; A Natural Method of Studying Architectural 

Design with the Help of Indication as a Means of Analysis. New York: The William T. Comstock 
Company, 1916. 

• Wallace, Philip B. Colonial Houses: Philadelphia, Pre-Revolutionary Period. Architectural Book 
Publishing Co. 1931. 

• Waterman, Thomas Tileston. Sketchbook of Details of Buildings Located Primarily in Virginia but 
also in Maryland, New York, North Carolina, Pennsylvania, South Carolina, West Virginia, and 
England. Library of Congress, Washington DC. 1927-40. (Unpublished) 

• Westfall, Carrol William. Architecture, Liberty and Civic Order: Architectural Theories from 
Vitruvius to Jefferson and Beyond. Surrey: Ashgate. 2015 

• Whitehead, Russell F. and Frank Chateau Brown. Editors. White Pine Series of Architectural 
    Monographs. Reprinted as Architectural Treasures of Early American Series. 1987. 
 
 
 
 
 
 
 
 

http://www.nps.gov/hdp/
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SCHEDULE 
This is a draft overview schedule, and is subject to changes. 

 
Tuesday, May 27 
Arrivals after 4:00 PM 

• 6:00 PM:  Welcome Reception 
• 7:00 PM: Lecture; Palladio and Measured Drawing, Stephen Chrisman 
• 8:00 PM:  Dinner  
• Late Evening: Tour of Villa 

 
Wednesday, May 28 

• 8:00 AM: Breakfast  
• 9:00 AM: Morning Drawing 
• 12:30 PM: Lunch 
• 1:30 PM: Afternoon Drawing 
• 7:00 PM: Dinner 
• 8:00 PM: Lecture 

 
Thursday, May 29 

• 8:00 AM: Breakfast  
• 9:00 AM: Morning Drawing 
• 12:30 PM: Lunch 
• 1:30 PM: Afternoon Drawing 
• 7:00 PM: Dinner and Closing Remarks 

 
Friday, May 30 (Departures before 10am) 

• 8:00 AM: Breakfast 
Departures before 10:00 AM 


