INSTITUTE OF CLASSICAL
ARCHITECTURE & ART

GRAPHIC IDENTITY
STANDARDS MANUAL

This guide details the elements that support and define
the ICAA identity program. The information is designed to present
the ICAA logo and image in a consistent way in all
communication materials.
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THE INSTITUTE OF CLASSICAL ARCHITECTURE & ART (ICAA) IS THE LEADING NATIONAL
NONPROFIT ORGANIZATION DEDICATED TO ADVANCING THE PRACTICE AND
APPRECIATION OF THE CLASSICAL TRADITION IN ARCHITECTURE AND THE ALLIED ARTS.
ICAA FULFILLS ITS MISSION THROUGH FOUR PROGRAM AREAS:

EDUCATION, PUBLICATIONS, AWARDS, AND ADVOCACY.

EDUCATION

ICAA provides a forum and comprehensive educational resource for students, design and building professionals,

and the general public, both in the United States and in Europe.

PROGRAMS
Continuing Education courses; study and drawing tours; seminars; intensive winter and summer programs for
professionals; academic partnerships extending a unique curriculum. Also included are lectures, exhibits, walking and
travel tours, and conferences available to the general public. These programs are increasingly available at
ICAA Chapters nationwide as well as at the New York national office. Additionally in New York, the Grand
Central Academy of Art provides fine art instruction in both full-time and part-time programs and the Beaux-Arts

Atelier is a non-accredited, full-time program in classical architecture.

PUBLICATIONS

ICAA publishes an annual journal, The Classicist, and new and reprinted books on classical design through
“The Classical America Series in Art and Architecture.” The Forum, a newsletter for members, is published twice
a year, complemented by a lively array of email updates from across the country throughout the year.

There is also an online blog at blo‘g‘flassi[ist‘org.

AWARDS
Through the annual Arthur Ross Awards ceremony, ICAA recognizes excellence by honoring the achievements
and contributions of architects, painters, sculptors, artisans, landscape designers, patrons, and others in preserving
and advancing the classical tradition. The Rieger-Graham Prize and the Alma Schapiro Prize provide opportunities

for designers, architects and fine artists to study abroad as affiliated fellows of the American Academy in Rome.

ADVOCACY

ICAA maintains a strong voice in the public domain, championing the continuation of the classical tradition

as a Vital cultural resource.




LANGUAGE

This Graphic Identity manual is meant to set a standard for the Institute of Classical Architecture & Art (ICAA),
both for the national office in New York and for the ICAA Chapters nationwide. It is meant above all to provide continuity
of branding and identity as the organization continues to evolve. The name of the organization has had an evolutionary
trajectory befitting the growth from the six-week summer program in 1992 to the national multi-layered membership

and education provider that it is today.

Following the combination of the Institute of Classical Architecture & Classical America (ICA&CA), and responding
to the growth of the larger community of practitioners and members of the general public interested in the classical tradition
in architecture and its allied arts, the ICAA encouraged the development of Regional, State, or Local Member Chapters.
The creation of the Chapters nationwide and the desire to emphasize the classical tradition in both architecture and
the fine arts led to the new name, Institute of Classical Architecture & Art (ICAA) in 2011 Please note as of this writing,
the name is a DBA (Doing Business As) or AKA (also known as). The legal name for the organization is Center for
the Study of Classical Architecture.

In text, in the first instance, the standard is to use the full name followed by the acronym parentheticaﬂy:
Institute of Classical Architecture & Art (ICAA)

In text, in the first instance, do not refer to the name as The Institute of Classical Architecture & Art
or The Institute of Classical Architecture and Art

Thereafter the acronym may be used like this: ICAA
The acryonym is not ICA&A or ICA & A
One may refer to: “the Institute” or “the ICAA”

It is in the best interest of all those who are part of the organization to work together to embrace the standards
set forth in this manual. Consistency of use will ensure successful communication and recognition of the ICAA brand.
Questions and concerns no doubt will arise as the ICAA continues to develop and should be directed to the

national office and DYAD COMMUNICATIONS.

Institute of Classical Architecture & Art:

Henrika Taylor btayloraclassicist.org
or (212) 730-9646

DYAD COMMUNICATIONS:

dyadadyadcom.com or (215) 636-0505




LOGO

HISTORY

The Institute of Classical Architecture & Art (ICAA) is represented by the Augustus Saint-Gauden'’s sculpture of Roman
goddess Diana. The bronze statue topped Stanford White’s 19th century Madison Square Garden. When the building
was demolished in 1926, a rallying cry for historic preservation erupted and inspired a revival in traditional and classical

architecture and art. A translation of the Diana statue, coupled with a classical typographic configuration, is the

cornerstone of the ICAA graphic identity program.

INSTITUTE CLASSICAL
ARCHITE RE & ART




LOGO

Several versions of the ICAA logo have been created to provide the most flexibility for a range of applications.
Depending upon usage criteria, the most legible and appropriate selection for print or web will be chosen by the user.

Maintaining contrast between the logo and background is paramount.

The file formats provided are:
EPS: traditional offset and digital print applications
JPG: web applications

INSTITUTE OF CLASSICAL INSTITUTE OF CLASSICAL INSTITUTE OF CLASSICAL
ARCHITECTURE & ART ARCHITECTURE & ART ARCHITECTURE & ART

20 Westi44th Street, Suite 310
New York, NY 10036-6603

full color 1 color logo full color with address
type 100 % black; Diana 30 % black

INSTITUTE OF CLASSICAL INSTITUTE
ARCHITECTURE & ART ARCHITE

full color on gold background full color on black background



LOGO

CHAPTER AND! PATRON/ LOGOS

Chapter and donor level specific versions of the primary logo are offered to maintain consistency throughout our

nationally recognized organization. The artwork is provided as a “lock-up” to retain the elements in their correct positions

and proportions. The chapter or donor level name is included under the lock-up of the organization name but does not

include the word “chapter” or “member”. These logos are available by contacting Kelly Price at kpriceaclassicist.org

INSTITUTE
ARCHITE

INSTITUTE
ARCHITE

CLASSICAL

CLASSICAL

Society

or (212) 730-9646.

INSTITUTE
ARCHITE

SOUTHERN CALIFORNIA

CLASSICAL

INSTITUTE
ARCHITE

Benefactor Circle

CLASSICAL

INSTITUTE CLASSICAL
ARCHITE RE & ART

TEXAS

INSTITUTE
ARCHITE

Patron

CLASSICAL
RE & ART




LOGO

EMBELLISHMENTS

Visual materials for ICAA chapters may be enhanced with embellishments such as relevant line art.

Recommended usage is either screened or light colors applied beneath the logo as to not hinder legibility. The intention

of an embellishment is to accent print or web materials and not compete with the official lock-up chapter logo

as with the examples below.

INSTITUTE CLASSICAL
ARCHITE RE & ART

TEXAS




impact. While not every possible situation is illustrated, ¢ r will get an idea of what is acceptable and what is not.

Be mindful that when using the logo, the pri ary goal is to provide maximum legibility.

A pro

Institu lassical INSTITUTE CLASSICAL

Architéc & Art ARCHITE RE & ART  CLASSICALA

do not set name in a different typeface do not include additional text with the logo

INSTITUT CLASSICAL
ARCHIT RE & ART

INSTLFUTE OF CRASSICAL
ARCHITECTURE & ART

do not render type in another color do not center logo above name

do not place on backgrounds that render the logo indistinct

INSTI TE OF

do not change the heirarchy

of organization name

INSTITUTE CLASSICAL
ARCHITE RE & ART

do not skew or distort the logo

ITECTURE & ART




COLOR

PRIMARY 'AND.SECONDARY COLOR PALETTES

The core ICAA identity colors are Pantone 874 and black and are recommended for official materials such as

stationary and support materials. Pantone 874 is a bronze color and used to reflect the Diana sculpture’s original material.

When printing either digitally or traditional four-color process, the conversion for Pantone 874 is 0% Cyan,
20% Magenta, 50% Yellow, and 30% Black.

A secondary palette is provided to offer more variation when designing ICAA visual materials. These colors are
suggestions that complement the ICAA brand, but certainly other choices are permissible.

NOtE,’ Printed COZOYS mﬂy ﬂppfﬂf d_lﬁ(efﬁll’ on foated und uncoated paper,

PRIMARY COLORS

BLACK
0% Cyan, 0% Magenta, 0% Yellow, 0% Black

Hex: 0060a9

SECONDARY COLORS

PANTONE 7499
1% Cyan, 2% Magenta, 20% Yellow, 0% Black
Hex: ffceo




TYPOGRAPHY

The three core font families that comprise the ICAA identity program are: Trajan, Copperplate Gothic 31 BC,
and Centaur. The classical character of these typefaces contributes to the overall graphic style of the ICAA.

Use of these recommended fonts ensures impact and consistency.

Situations may arise when it is desirable to include fonts that are an addition or substitution to the core font family.
Other classical typeface options are available that will maintain the goal of readability and legibility.

When choosing fonts, judicious selection is suggested.

TRAJAN

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890

COPPERPLATE GOTHIC 31BC

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890

CENTAUR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

1234567890




TYPOGRAPHY

Trajan is an all capital letter typeface. To create visual impact, hierarchy and empbhasis, the use of color
and size differentiation is recommended. To maintain the integrity of the font, use only the regular weight

instead of the heavier, bold weight.

Trajan is a glyphic typeface. Glyphic designs are based on letters carved or chiseled in stone. Since most inscribed letters are capitals, glyphic
typefaces also tend to only have capitals. The design of the Trajan typeface is based on the letterforms of capitalis monumentalis or Roman
square capitals, as used for the inscription at the base ofTrajan’s Column from which the typeface takes its name.

HE WORKS OF THE FAMOUS ANDREA PALLADIO,

PUBLISHED BY HIMSELF AT VENICE IN THE

YEAR 1570 HAVE BEEN UNIVERSALLY ESTEEMED
THE BEST STANDARD OF ARCHITECTURE HITHERTO
EXTANT. THE ORIGINAL WORK WRITTEN IN ITALIAN
BEING VERY SCARCE, SEVERAL HAVE ATTEMPTED TO
TRANSLATE THE SAME INTO ENGLISH, AND TO COPY
HIS EXCELLENT AND WOODEN
PRINTS ON COPPER PLATES. TO DO JUSTICE THERE-
FORE TO PALLADIO, AND TO PERPETUATE HIS MOST
VALUEABLE REMAINS AMONGST US, ARE THE PRINCIPAL
INDUCEMENTS TO MY UNDERTAKING SO GREAT AND
LABORIOUS A WORK.




TYPOGRAPHY

Centaur has been customized for the ICAA with old style figures to include numerals and letterforms that
hang either above or below the baseline. To create visual impact, hierarchy and emphasis, the use of color and

size differentiation is recommended.

Centaur is a Venetian typeface. Named after the first Roman typefaces that appeared in Venice in 1470, Venetian typefaces were initially

designed to imitate the handuwriting of Italian Renaissance scholars.

he works of the famous ANDREA PALLADIO,

published by himself at Venice in the year

1570 have been universally esteemed the best
standard of architecture hitherto extant. The original
work written in Italian being very scarce, several have
attempted to translate the same into English, and to
copy his excellent and mosT
on copper plates. To do justice therefore to ParLabio,
and to perpetuate his most valueable remains amongst
us, are the principal inducements to my undertaking

so great and laborious a work.




TYPOGRAPHY

COPPERPLATE GOTHIC — 31BC

Copperplate Gothic 31 is an all capital letter typeface. To create visual impact, hierarchy and emphasis,

the use of color and size differentiation is recommended.

Copperplate Gothic 31 is a glyphic typeface. Glyphic designs are based on letters carved or chiseled in stone. Since most inscribed letters
are capitals, glyphic typefaces also tend to only have capitals.

THE works oF THE Famous AN DREA PALLADIO,

PUBLISHED BY HIMSELF AT VENICE IN THE YEAR 1570 HAVE BEEN
UNIVERSALLY ESTEEMED THE BEST STANDARD OF ARCHITECTURE
HITHERTO EXTANT. THE ORIGINAL WORK WRITTEN IN ITALIAN
BEING VERY SCARCE, SEVERAL HAVE ATTEMPTED TO TRANSLATE
THE SAME INTO ENGLISH, AND TO COPY HIS EXCELLENT AND MOST
ACCURATE WOODEN PRINTS ON COPPER PLATES. TO DO JUSTICE
THEREFORE TO PALLADIO, AND TO PERPETUATE HIS MOST VALUE-
ABLE REMAINS AMONGST US, ARE THE PRINCIPAL INDUCEMENTS

TO MY UNDERTAKING SO GREAT AND LABORIOUS A WORK.




TYPOGRAPHY

Adobe Garamond Pro may be substituted for Centaur when Centaur is unavailable such as in Microsoft Word.

Both regular and italic weights of may be used.

Garamond is the name given to a group of old-style serif typefaces named after the letter-cutter Claude Garamond (c. 1480—1561).
Most of the Garamond faces are more closely related to the work of a later letter-cutter, Jean Jannon. A direct relationship between Garamond’s

letterforms and contemporary type can be found in the Roman versions of the typefaces Adobe Garamond.

ADOBE GARAMOND PRO

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz
1234567890

Adobe Garamond Pro — Italic

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
1234567890




TYPOGRAPHY

Arial, Georgia, and Helvetica are suggested fonts for web applications. Each is represented in classicist.org and have
been chosen for optimal on-screen legibility and rendering across Mac and Windows platforms and browsers. Arial is used
for the navigation, Helvetica for the body text and Georgia for the small sidebar serif font. Using other typefaces on the
web such as Trajan is not recommended, as they may prove to be functionally unstable. Mac and Windows platforms render

specific default fonts; Arial, Georgia, and Helvetica are among these and will provide the most consistent and readable results.

Arial is a near-copy of Helvetica, updated slightly. Windows uses Arial in place of Helvetica.
Helvetica is a sans-serif font. It is highly legible on-screen and a good choice for short text, perhaps a paragraph or two in length.
Georgia is a Microsoft Web font. It has serifs but also has large lowercase letters. It is a nicely readable screen font.

ARIAL

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890

Helvetica

ABCDEFGHIUKLMNOPQRSTUVWXYZ
abcdefghijkimnopqgrstuvwxyz
1234567890

Georgia
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

1234567890




-

L

-

&

'+

.0

0
(2

.¢

0

-

+

+

-

0
+

@
&

@,
+

®
X
00

*

@

9,
0000
XX

.0 -

*
¥
+

+
4

(2
+
o

-

O
0

+

-+

+

0

*
o0
9,

£y
+
+

()
0000
000
0

+

3
+
(XJ

+

0
0
o

+
0.0
@,
.. .
+
(o
+

7

@
0.0
XX

) (m)

@

0
£
*

00
O
0

*

o.'
=
o.'

4o
o,
.0
.+

*
0
+
4

Vo
P

i N
N RN BN s oo w1
NN INAL NG
) A2 \\ P /A//\A/A\\/b %/\/ \\Nu
AN N\

\\/ﬁ
N \

N2

DI 5 (@
PeveTeeeseeeweey (|
xoosooooaonoe
s .
POOOOGIIOOL
NN SNV SN AN NSNS /m/ /\M b
COCOCOOTO0K

2\

YOOGS0

+
-
.. .
£
@

o=

&
) {m)

N

+
+

A

£y

=
1)

e
9%
)

N

S
{\

0
*

R

00
O
0

*
o.'
"
{

X
[ ]

\) ///

%
R X

N

A\

*
0

SR>
-
[]

\
ot
)

+

+
+

+
\

@,
+

-

00
T4
0

5
*

X
OX
3

=2

</
X

R
X

*
*
()

N\

Vi
[
D

\7,
-
\

\Z.

5
<P

A\

+

+

9
o

P

(]

+

=
28
YO

e~
YO

*
()
)
(X

»

*
P

X5

Y/
O3 N ¢, 2N :m
o | 0000000000 M-

B COCCCOOOOOX i

R

>OOX
B s e
PRSI SSSISSY |
VQIO\AV\AV\IQ\AV\Q\/Q\AV\IQ\AV\AV\/) DN
X DS PO

DXL INEL NI \w/& |
//w\/(/%%/\\\\(/%% X (///ﬁ/\\\\(/ /Wx.w/\\\\mv////,/»%\\\ N |

N

pLem?

&+
X
(D)

+

2
these elements are not literal but are reflective of classical traditions.

+
£y

+

g
13}
)
1
B>
1]
-3
=
s
=
on
<
<
O
—
5}
5
(o
o
&
=
2
a1
(9]
e}
>
=
=
.2
>
8
g
=
=}
E
-~
-g
&
5}
=
3]
et
v
5}
=
O

()
oL

&
K/

+*
+
()

+*
0
0
=2

»
ICAA communications materials.

COLOR AND USAGE

PATTERN
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0
o0
(2

Used in tandem with the ICAA logo and typography, they create the layered and opulent imagery that characterizes the
Pattern imagery is created from stock books, antique pattern books, or original art. Patterns can be used in a variety
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FRAMING

Line borders and frames are used to accent photography and establish boundaries. These elements may be used individually

Varied line Weights and spacing make borders and frames more unique. In addition to the examples of border and frame

treatments below, each page of this identity guide utilizes recommended treatments.

or in combination. They add importance and a more polished appearance to the typographic area or image that it surrounds.
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